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О КОЛЛАЖАХ АЛЕКСАНДРА ЛОЗОВОГО
The monotype collages of Alexander Lozovoi are experiments in syncopation, for the essential message of these abstract or abstracted compositions is about rhythm, interrupted meter and the formal enjambement. Like jazz improvisations, Lozovoi’s collages function as melodic measures sweeping across plane and surface. Metaphors for the shifting sands beyond the conditioned regimens of our time and space, they advance without preordained beginning and end. Lozovoi’s collages seem to capture and reproduce a seismic energy, reminding us that the essence of reality is but a single force-line and conduit of energy which manifests itself in all the shapes, forms and colors of our environment. In this respect, Lozovoi seems to be sharing theworldview of other Russian artists, not least, Pavel Filonov, Vasilii Kandinsky and Mikhail Matiushin, who also regarded their world as a single, gigantic organism, throbbing and pulsating in a constant metamorphosis.
Such is the immediate effect of Lozovoi’s collages. But, formally, speaking, the collage is, by its very nature, a miniature construction. It is an assemblage of superimposed strata which signal an advance from intimate surface to public space, and these highly finished, layered monotypes follow the same course, arising, ascending, distending. Lozovoi emphasizes this impression by using the sinuous, undulating line as a connector between both the interior surfaces within a given collage and the individual surfaces of the individual artifacts. Like the billowing wave of the ocean or the cumulous cloud in the sky, the collages become part of a single, unending rhythmic whole.
Lozovoi highlights this trajectory by exploring and applying the medium of the monotype: the mechanical intervention, as it were, controls and guides the artist’s prodigal hand, confines the wayward brushstroke and contains the arbitrary flow of paint. In other words, the monotype removes the superfluous and the capricious and smoothes the surface of things a purification and streamlining which expand the energy and increase the velocity of these fast and upbeat syncopations. Lozovoi’s engagement with the pictorial series, suite and cycle and hence with the notion of interaction and continuum also enhances the effect of fluidity and refractivity in these collages. Like the ice-skater or the bip-bop saxophonist, each uncertain of a final destination, Lozovoi  proceeds with masterful technique and uninhibited imagination, reminding his audience that an authentic work of art is one that may disturb the eye and interrupt the intellect, but will never cease its forward motion.
